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Guy Paquet

A sportsman who remains closely connected to nature, Guy
Paquet has devoted himself to his art for over 40 years. He
painstakingly separates each and every fine line on canvass,
where immeasurable skies dominate. The silence and depth of
his infinite horizons and his way of making space tangible
fascinate. This artist reveals Charlevoix under a new leaf, a
fourth dimension.

Never ceasing to refine his art, he bases himself on a magical
realism when treating his landscapes and his work is dotted
with signs of modernity which he interprets in his inimitable
way. Today he finds himself in good rank among his
contemporaries, all future masters who will have marked the history of art. This is precisely what
was immediately recognized by top galleries in Montreal, Toronto, California, Paris i and not to
forget his starting point, Baie-Saint-Paul 1 where the artist became known to the public in 1982, at
the very first Symposium, with a piece entitled Le Planeur.

Stefan Horik

Stefan was initiated at a young age to the worlds of travel and art by his
father, a full time artist. In 1989, his art became his one true passion. In
1996, he has a vernissage at Le Centre d'art de Baie-Saint-Paul, as part
of an event entitled Panorama, and from then his passion for painting
never ceased to grow.

By 2001, he devotes himself full time to his art. His first solo exhibit meets
with true success. Painting figurative scenes chiefly inspired from the
Charlevoix comes to him naturally, but in time Stefan explores other
avenues. Soon he paints using only a spatula in a very personal and
spontaneous way, and his art evolves into the more contemporary realm.

Raynald Leclerc

In the early 80s, studies in architecture led self-taught artist Raynald Leclerc
to discover painting. His dexterity and professionalism quickly elevate him to
the highest ranks as a recognized and respected artist on scene. Working
oils with a spatula, he often paints on the motif, loyally capturing the
variations of light according to the seasons. Most the time, he works with a
blade, which accentuates his virtuosity there where shadows and light meet
and intermingle.

His favourite subjects are primarily in Québec and the Charlevoix, with its
mountains that dip down to the river. In the twenty-five years of his brilliant
career, he has hosted several solo exhibits, and his works appear in many
important public and private collections.
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Mar cou i s Iayreflex, ibynconeictién, as a mode of expression i
as a flood-gate for his spontaneity. He finds satisfaction in brushstrokes,
in the play between colours and form. When a scene captivates his
attention, he pulls out his sketch pad and settles afterwards in his studio,
transferring his sketches onto canvas. He makes images that haunt his
soul come to life.

Marcou has a style that is very much his own. Before becoming an artist,
he used to amuse himself drawing caricatures, sketching, doing stained
glass, videos and films. He even made an incursion into writing and
poetry. In a quest to always renew himself, he considers each creation as
a new challenge where each canvas becomes an exploration in which the
freshness of the subject and the spontaneity of gesture guide me to the
moment of grace, when the image is simply born. The artist wishes to
offer spectators the leisure of interpreting the image as they so desire,
drawing both hope and energy from its source.

Louis Tremblay

Louis Tremblay grew up in a setting and ambience that
were propitious to developing and perfecting a talent that
led him to live his art very early in life. A passionate
interpreter, he is fascinated by the essence of nature. He
feels privileged to be able to create from the fundamental,
and confides that the only way to appreciate it is to
surpass oneself each and every time. Respected and

cherished member of l 6l nstitut de:
reputation quickly imposes itself with over thirty exhibits.
The artist i's repr ew®egalteresl isby t he co

chosen to enrich prestigious collections and invited to participate in countless symposiums.

Parallel to his career, he studied architecture and art history. His knowledge gives depth to his
conviction that he belongs to a breed of great masters who each have wandered the Charlevoix
countryside searching for inspiration. As their heir and an untiring prospector seeking the
unexplored motif, Louis Tremblay revisits with respect and admiration the very sites depicted by
Gagnon, Brymner, Jackson and Richard.

Marie-Catherine Péloquin
In self-taught artist Marie-Catherine Péloquind s  wane k

remarks sculpted traces embedded in matter and a
generous, ample stroke. The artist reclaims the
enthusiasm of childhood, and searches for vital energy
linked to matter that incarnates itself into a multitude of
expl osi ons spontheepus éantskdows the fiery

SLoay nature of life, while organic elements seem to want to
escape from the canvas and exist with the fewest constraints possible.

Marie-Catherine paints with acrylics, which lend great spontaneity to free up matter and her mind.
On the subject of her technique, she says that little by little, disorder on canvas organizes itself.
Order and harmony establish themselves. In her imaginary landscapes, freedom and reverie hold
an important place i both of gesture, as well as in the interpretation of their pictorial elements.
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Céline Brossard

Self-taught artist Céline Brossard is already passionate about her
art by the middle of the 80s. Her training as a graphic artist and
publicist influence her creativity, and push her to work her drawings
with rigorous care. She finds inspiration in the transformation of
subjects and every-day objects, to which she brings a fantasy-like
allure that is at times quite astonishing. Her technique favors
transparency and pronounced textures. In the language of colour,
the artist explores the idioms of values and contrasts where
oranges, yellows, ochres and browns dominate and are
accentuated by the presence of reds and blues.

Céline Brossard intentionally plays with concepts and presents a
surprising series where subjects are often transformed to better
carry a theme in a given universe. Materials, textures and
transparency mingle and work together, completing pieces where
composition is both harmonious and balanced.

Niko

Nicole Mathieu worked for several years amid California and New
Y o r kfastspaced fashion scenes, and this ultra glamorous world
provides her with inspiration for her work. After taking therapeutic art
lessons and perfected her painting and drawing skills i particularly
portrait i her exhibit entitled La fille sensuelle does not go unnoticed,
and helps orient the artist and augurs well for the future.

Ni k osBbfects are very expressive, complex and sensual. On
canvas, her contrasts, colours and brushstroke reveal a visual
dynamism and scramble the s u b j dderttit§. dliko likes to undo the
precise with the swift motion of her spatula, stripping everything down
to her sawbifpleyandé@rergy. Thi s ar t i s trakton
is in the extravagance of form, and the excessiveness of format.

force of

Narrow canvasses focus on her made-up model sd | ong necks,

sensuous kisses never fail to provoke and ply an immediate charm.
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